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Wolfgang Amadeus Mozart (1756 —1791)
Sanata for Vielin and Piano in F major, KV 377 (KV 374e)
1. Allegro
2. Thema: Andante — Var. I-VI
3. Tempo di Menuetto

Ferruccio Busoni (1866 = 1924)

SMOCD 03T
ADD/MOND
TE 7300

5.14
1012
5.40

Duettino concertante after Mozart for 2 Planos in Fmajor, BB 88 802

Wolfgang Amadeus Mozart (1756 —1791)
Fantasia in D minor, KV 397 (KV 385g)
Fantasia in C minor, KV 475
Piano Sonata Mo, 14 in C minor, KV 457
1, Allegro
Franz Schubert (1797 - 1828)
Impromptu in E flat major, op. 90 No. 2
Impromptu in A flat major, op. 142 No, 2
Impromptu in A flat major, op. 90 No. 4
Bonus:
Wolfgang Amadeus Mozart (1756 —1791)

Piano Sonata No. 14 in C minor, KV 457
3. Molto allegro
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F ollowing the footsteps of previous releases, this album is again full of sur-
prises, the value of which is obvious. Maria Yudina's studio recordings of the
Maozart Sonata for violin and piano in F major, performed with Marina Kozolupova,
and the Busoni/Mozart Duettino concertanta in F major for 2 pianos, performed
with her close friend and associate Grigory Kogan, a remarkable pianist and mu-
sical scientist, see the light of day for the first time.

As is known, chamber music was the most desirable type of performing arts
for Maria Yudina, who once proclaimed that *being in art together is a joy." How-
ever, she was very demanding of her partners. In one of her letters, she wrote: “...
many instrumentalists (and very famous ones) asked me to play sonata recitals
with them, but I'would refuse, — either their sound, or their tastes, or their scale -
everything was alien to me; | played only (except for the late Yuri Eidlin) with Marina
Kozolupova. 1 had to break up with the others before the concerts!™ (With Yuli llyich
Eidlin, a student of Leopold Auer, Yudina performed in the 1920s - M_D.). S0, Ma-
rina Kozolupova was the only violinist who quite often performed and recorded to-
gether with Yudina.

Finding the recording of Mozart's Sonata in F major for violinand piano was a
total surprise to all of us. The sonata was never on Yudina's set lists. And now,
out of the blue, here comes this studio recording! It is clear now that she was
speaking about it in a letter to Grigory Kogan, not about the broadeast recording
of the sonata In A major, as it was mistakenly written in the liner notes to the re-
cently released Yudina's Mozart alburm (SMCCD 0242024 3). Now we understand
that the Goldenweiser gang made a mess of this really perfect recording!



From the very first sounds of the Mozart Sonata in F major, the listener, cap-
tured by the performers’ indomitable energy, by the amazing unity of intentions
and sensations, gets involved in the musical process. TEMPO is king here: ex-
tremely fast, light, apening up boundless prospects. It is simply impossiole not
to follow the performers. i must be said that the tempo, often unexpected, not
“traditional,” and the character conditioned by it, is the first thing the listener
pays attention to. So, the theme of the second movement (Variations) is per-
formed as a bewitching Adagio, a lamento (Andante with Mozartl), covered with
inescapable sadness. A rare wealth of images and moods opens up before us in
the variations — Yudina's favorite genre, in which she arguably knew no equal.
As a worthy and sensitive partner, Marina Kozolupova responds to all turns of
Yudina's performing fantasy.

The Busoni/Mozart Duettino concertante, with Kogan playing the part of the
first piano, was recorded in 1965. Here, Busoni quite freely handled the text of
the Finale of the Clavier Concerto No. 18 KV 459, arranging it with harmonic and
textured likerties that were & far cry from the Mozart language.

It was a difficult time for Yudina: eternal debts, the ever frustrated recording
sessions — a source of income... In a letter to Kogan dated September &, 1965,
she wrote: “...1am ‘on the border of the possibility’ of Ife on earth, but a Christian
Is not supposed to lose heart.” In the postseript, she expressed a concern: “Will
your state of health, my dear, esteemed Grigory Mikhailovich, allow us to carry
out our plans for recording Busoni's works for 2 planos? How wonderful it would
be from all points of view, just ‘great” as young people say”



Fortunately, at least one of Busoni's works was recorded and has survived.
This is an invaluable sound testimony to the long-term creative friendship of the
two great like-minded musicians. Let us recall that Grigory Kogan used a snippet
of the Duetting recording in his radio essay on Busoni, a pianist and composer
| cannot but quote a few words from Grigory Kogan's letter to Maria Yudina, writ-
ten in 1969 on the eve of her birthday: ... lam so glad and happy that | happen
to be your contemporary. [...] The impression your art and your personality made
and is making on me is one of the most significant in my Iife.”

And finally, the last — at least for today! — unexpected and mysterious find:
a recording of fragments of Yudina's recital at the Small Hall of the Moscow
Conservatory on January 15, 1956. Grigory Kogan wrote about that precise
recital in Soviet Music magazine No. 4 of that year. The recital program was
noted down by Yudina's biographer Anatoly Kuznetsov: Part 1: Mozart. Fantasia
in D minor, Variations on a Minuet by Duport in D major, Fantasia in C minor,
Sonata in C minor (No. 14). Part 2: Beethoven. 15 Variations and Fugue on a
Theme from Prometheus, Schubert. Three impromptus: Op. 90 No. 2 in E flat
major, No- 3 in G major, No. 4 in A flat major, Impromptu in A flat major from Op.
142. 50, what we have today are clear fragments of the recital. The applause
after each number Is surprising! Only Mozart's Fantasia in C minar smoothly,
actually without a pause, passes into the first movement of the Sonata, where
the opening phrases sound like a continuation, softer than usual. It is & pity
that the recordings of the 2nd and 3rd movements of the Sanata have not
survived...



In my epinion, everything that we hear on these recordings — | mean both
Mozart and Schubert, who are in some way close = is a phenomenon of a very
special kind! First of all, this miraculous, immaterial performance is striking. Hare,
the Spirit rules everything! The purity and fragility of the sound, the infallibility of
touch, the complete absence of the *material factor” are amazing: it seems that
Yudina does not create an interpretation, but only conveys to us the genius of the
music she hears! And | can't help saying about the Tempo — meaning-making,
often unusually fast, agitated and inspired, cementing the whole. Yudina looks to
the Future, to Eternity.

Maria Yudina always tried to unravel the inner meanings hidden in music.
At the end of herlife, in 1969, she began to reflect particularly closely on the con-
tent of Schubert's Impromptus. Her epistolary friendship with Yuri Lotman began
at thattime, and she was going to write for his “Notes on Sign Systems” the article
"8 Schubert Impromptus, Their ‘Signs’.” “This is quite "entertaining’,” she wrote
to him. Unfortunately, the article was never written, and the signs remained un-
revealed, but the idea was as follows: “...in total, writing in a consolidated way
about all the ‘revealed’ meiner Wenigkeit [my little — German] in music that dwells
Inside it, inside its signs — then these will be short formulas of the ‘meanings’ of
various music..."

But is it really possible 1o unravel evervihing? Is it necessary to strive for this?
The answer to this question can be heard in Yudina's interpretation of the third
movement of Mozart's Sonata in C minor, which concludes the album. This is a
reproduction of a 1947 studio recording. It was on July 9 when the legendary
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recording of the Mozart 23rd
Concerto under the baton of
Alexander Gauck was made and
then published on four mono-
phonic 78 rpm records. The third
maovement of the Sonata was
placed on the eighth side. There
is 50 much unusual, uncenven-
tional about it. There are many
mysteries here, one of which
should remain unsolved: what
did Yudina mean to say by end-
Iing the Sonata — contrary to the
composer's remarw: FF — with
the almost completle disappear-
ance — down to popp?

Such is Yudina in both Mozart
and Schubert = subject to her
confirmed, albeit often momen-
tary, paradoxical concept and
asking us riddles.

Marina Drozdova



H @ 3TOM [MCHE BHOBb = CIOPMPM3L!, LEHHOCTL KOTOPLIX 04eBHaHE! Brepewe
Mbl MOMEM YCIBIWATE CTYAMARBE 3anuck CoHatel MouapTa Ans cHorNEM 1
thopTenwado Pa mamop, koTopy M.B. K0gdHa kenondaer ¢ MapuHor Koaony-
nosod, W HoHuepTHoro Ayata gns 2-x doprennado $a mamop 4. BysoHK —
B.A. MouapTa. 30eck napTHEROM KIQHHOR BLICTYNEET €8 GNA3KWE LpYT W COpat-
HHK TpuropHi Muxafnosuy HoraH = 3aMe4aTenbHbif MHaHKCT 4 MY3bIKanbHBIR
YU EHRIH,

OnA Mapri BEHHaMHKEOBHbI, KEK M3BECTHD, KAMEDHOE My3KUMposaHHe Guino
CAMBIM MENAHHEIM BHIOM HCNONHWTEN hCI{DI'CITEOPHECFBEI: BE/b =B HCKYCCTRE Da-
OOCTHO BbTs BMecTe:] Ho 0Ha Guina BecoMa TpeGoBaTeNbHE K CBOMM NapTHEDaM,
B OAHOM 13 28 MHCEM YHTAEM: o MEHA MPOCHK MHONECTEO (M 04SHL HIBECTHBIX)
HHEFD)‘MEHEEJ:MCTOB [EBATs C HAMK COHETHRIE BEYEPE, — HO A OTHA3RIBANBCH, =
TO 3BYK, TO BHYCH!, TO MacwTal — Boe MHe GbiN0 HyKO0; A NOUIPana ToNLHD (Kpome
nokonxoro 1.4, 3hanina) o Mapuron Hosonynosoi, C apyrumy npHxoaMnocs
NopsigaTe 4o kokuepToss] (C Knkem MnoHyom JRLNHHLIM, yiekMroM Ayapa,
I0a1Ha BuicTynana B 20-x rogax — ML), HTaw = MapwHa Ho3onynosa equHCTBEH-
HAS CPE/IM CHpKNAYER, HOTOPERA JOBOIEHO YECTO BEICTYNANG W 3&MHCEIBANECE B
ascamine ¢ KDguHomn.

Haxopka 3anuek Sa-vamophon Conate MouapTa s CHpRNHK ¥ GORTEMHEHD —
NONHAA HEOHMAEHHOCTE ANA Beex Hac. CoHaTa HK pasy He YNOMUHASTCA B penep-
TyapHoM cnucke I0guHoR. M Bapyr — cTyQWMAHARA 3anyce! Tenepk NOHATHO, YTO



MMEHHD 0 HEW WNa pedk B ee nkoeMe K LN, Korasy, a He 0 TRaHCNAUMOHHON 3a-
MUcK coHaTs T8 Mamop, Kak BeiNo oWkE04MHO HANWCEHD B BHHOTALMY K HEZBHO
BulUEQWEaMY MOLBPTOBCHOMY AMcHy KDamHoR (SMCCD 0242-0243) MmedHo 3Ty,
NEACTEHTENEHD MABENEHYIO 38MUCE M NPOBENKNE «[0NbAeHBEN3ENCHAR WanKas!

C nepebit e 38yKoE Pa-samopHol CoHats MouapTa cnylwarenk, 3aKaaqeH-
HBIA HEYKPOTHMOR 3HEPTUEHR MCNORHMTENEH, MOPAIMTENLHLIM BAWHCTBOM Hame-
PEHWA W OWYILEHHA, OHE3LIBRRTCH BOBNEBYEHHLIM B MY3bIKENBHBIR NPOUBCC,
Bonbleoe 3HaqerKe Mmeer agecs TEMI: npegensHo BeICTRbIR, NErHKA, OTHDbISEK-
MR HEaBO3pMMYI0 NEPCTIEKTBY. He NocnenoaaTs 3a HeNanHHTRNAMM NPoCTo He-
BOIMOMHO. Hago cKasaTe, 4T0 MMEHHO TeMMN, 4YacTo HeOMHMLAHHLIA, He
“TRAAMLMOHHBIFS, 1 0BYCNOBAEHHBIM MM X3PaKTep — 370 NepBOE, Ha 4TO CNYLLATENL
ofpallaeT BHUMaHWE, Tak, Tema 2-A vacti (Bapuauuu) 3By uT ¥ MenonHWTenai
KaH 3aeopaxuaanwes Adagio, lamento (y Mouapra — Andantel), oBesHHOE He-
U30bIBHOW rpycThio. Pejkoe GorarcTao OBPas0s ¥ HECTPOBHWA OTHDLIBAETCH
nepen Hamu B BapHaUMAx — W3N0GNEHHOM HaHpe FOOMHOM, B KOTOPOM GHa, No-
MAMYH, He 34aeT cebe pasHe. M M. Koaonynoea = A0CTORHLIA, YYTHHA NApTHER,
OTBENSIOWMA Ha BCE NOBOROTE HENONHHTENLCHOA hanTazuK KauHoR,

Duettino concertante Byaosy — MouaoTa, roe Koras denonHser napt-o 1-ro
GopTenHako, Buino 3anvcado & 1985 rogy. 3peck Byaokk BecbMa BOIkHO 060-
WERCA ¢ TeKeTOM DuHana knaswpHoro Hosldepta N° 19 KV 455, oGpatoras ero
¢ Janéxumi oT A3LIKA MoUapTa rapMoHHYecKUMK M GaKTYPHBMH BONLHOCTAMH.

310 Gbno TRKENOS ANA KDAKHOA BOEMEA: BEYHLIS AONTM, NOCTOAHKD CRBIBANKCE
JANUCKH — MCTOMHKH J0X0Ga... B nuceme x Horaky or 6 cedtaGps 1965 roga
OHa Ncana: «,., A = "Ha FPEHALIE BOSMOKHOCT™ IHIHK Ha 3EMIE, HO YHbIBaTE
XOHCTHEHHHY = He nofoseHos. A 5 Post Sriptum'e Buipamana GecnoKoHCTED:



«T03B0ONKT N4 Balwe caMoyyBCTBHE, JOPOroW, rMyBGoKoyBaMaeMbli Tpuropuid Mu-
XARNOBWY, = OCYLUECTBMTE HALWK © BaMK 3aMaICN6l O 33NKCAX COMMHEHWE ByaoHu
ans 2-x poprenmado? Kak 310 Gein0 Gk 3aMeYaTeNnsHo 00 BLEX TOYEH 3PEHKR,
MPOCTO «3/I0P0R0s, KAK TOBOPHT MONOAENEY,

K c4acTai, 38Nk X074 Gbl 04HOTO NPOM3ASELEHHA By30HW Galna ocyecTa-
neHa W coxpaHunace! 3mo — GecueHHOR IBYYaIUESE CBHAETENLCTBO MHOMONETHER
TBOPHECHOH ApyGhl ABYX BONLLUME MY3blKEHTOR=EHHOMBILLNEHHUKOE, Hanom-
HuM, 410 LM, Koraw wenons3oean giparMmedt aandey Duettino 8 canem pagmo-
Q4EDKE O Ey:amm = MHEHKCTE K KOMNO3KWTOpE. He MOy HE NPABECTH HECKODNbKD
cNoE M3 nucena MM, Korasa M.B. KOgKHo#, HankcarHoro & 1969 . & npenLee-
pHK 88 QHA POMOEHWA: « ... KaK A PaN W CYACTNME, YTO MHE SOBEN0Ck GbiTh Bawum
COBREMEHHHKOM, /... / Bneyamersue, NPoM3IseiEHHOe K NPOH3BOAKMOE Ha MEHR
Balwum WcKyceTBOM W Bawen nM4HOCTLH, NPHHAANEMMT K CaMOMY 3HAYHTENb-
HOMY B MOEH MK3HH,

M HaKokew, NOcNefHAn — Ha CEroSHALHKA feHb!- HEOMKAAHHAA W 3aragoy-
Haf HaxoOWa: 3anuch GparMenTos KoHuepTa 0anHoR B Manom sane Mockos=
CROA KoHcepBaTopuK 15 axvsaps 1956 rops, M wmesHo of 3ToM KoHUepTe
nucan M. Korad e mypHane Cosercxan Myasika N 4 aa a1ot rog! MNporpamma
HOHUEpTa 3admKcHpoBana Buorpatom KOauHoi AN, Kyaveuoswim: 1-e arge-
redee:; MouapT. @aHTaaun pe-MuHop, Bapwauui Ha MeryaT Dionopa Pe Mawop,
DauTa3auA 1o MuHop, CoHata go mMuHop (M2 14). 2-e oTneneHHe: BeTXoBEH.
15 sapdaumMi ¢ dyrod Ha Temy Ganera «Mpomerenrs, WyGepr, TpW aKcnpomTa:
op. 90 N2 2 Mu-Gemons mamop, N* 3 Conb mamop, N& 4 Na-Gemons Masop,
JucnpomT NAa-Gemons Mamop 13 op, 142, MtaK, 1o, 4T0 Mbl HMEEM CEFOIHA —
3TO ABHEE hparMeHTE HOHLepTa, YIHBAAOT aNNoAHCMEHTEI NOCHE KEHAOM o=



yuHeHKg! ... WL ao-suHopHas PadTasus MouapTa nNagHo, NpaKTkyecky Gea
Nay3sl, NepexoaMT B 1-0 4acTh COHATHI, F1e HavankHale hpadkl 3BYMET KaK Npo-
LONMEHKWE, MAr4e 00u4He D, Hanb, 470 23anKce 2-4 W 3-A 4ACTH COHETH HE Co-
XpaHMNEchl.

Ha 8ol sarmsg, Bee, 470 Mol CNLWKK B STOR 33NHCH = WME B BHOY 4 Mo-
uapta, W WyGepTa, HEKOTOPLIM 0GPa30M CONMMEHHBIX — RBNEHHE COBEPWEHHD
ocoGoro nopsaka! Mpesae Boero, NOPEMAET HEPYKOTBOPHOCTE, HEMATEDHA L=
HOCTh MENONHEHKMA. geck Beem noseneeast [yel YOMBUTENbHEL HMCTOTE M XpyT-
KOCTh  3BYYaHWA, Ge30WMBOMHOCTE MPAKOCHOBEHKMA, NOMHOE OTCYTCTEME
*MaTepHantHoro GaKTopar: TaKoe BneYatneHue, YTo ouHa He co3aaéT WHTEp-
NPeTaLMIo, 8 AWWb Nepeaaét Ham ChBILKMMYID 10 FeHWanbHyo Myabiky! M aneck
HENb3A HE CHA3ETh D TeMNE = CMBICNODGPASYIDWEN, YALE HENPHALIMHD Gkl
CTPOM, B3BO/IHOBAHHOM W OLYXOTBOPEHHOM, UBMEKTHDYIOWEM uenoe. KauHa
CMOTPHT B Bynyuiee, 8 Beukocts,

Mapua BedHamMuHOBHE Beerla CTPEMHNACE Pas3rafaTs BHYTDEHHWE CMBICNEL,
CHOLITHIE B My3LIKE, YHE B KOHLE WKH3HM, B 1969 rogy oHa cTana 0coBeHHs npH-
CTENBHO DE3MBILNATE HA] cogepmaHken Ixcnposmios [LyGepra, Kak paa B ato
BOEMA HaYanacs ee anucTonapras apyxta c KM, MotMadom, v oHa cofiupanack
HAMWCETE ANA W3ILEBaEMbIX WM N3EﬂHCDK Mo 3IHEKOBRIM CHCTEMaM: CTaTRHD
«8 JrcnpomToe WyGepTa, HX «3HaHM. «3TO BECbMA “3aHMMETENEHO s = NWCana
oHa emy. CTaTbR, K COMANEHMIO, TAK K HE Gblia HanWcaHa, M 3HaKK OCTANKCL He=
PACHPBITHIMA, HO H2A GhiNa TAKOBE: ... CYMMADHO, 0GLENWHEHD HEMNKHCaTs 060
BCEM *OTHPbIBLEMERs meiner Wenigkell [MOBR MEN0DCTH — HEM. | B My3bIKE, 4TO
nNpefuBAET BHYTEH HBE, BHYTDH @8 SHAKOR — TOrAa 370 ByAYT KPETKHE GopMynkl
PCMBICTIOR PA3NHYHON MYALIHH ...



Ho BoasmomHo nW Bed pasragats? M HYWHO MM K 3TOMY CTPEMHTECAT OTBET Ha
STOT BONPOC MOKHO YENLIWETE B HETEPNDETALHM HMHOR 3-# 43CTH A0-MHHOD=
Hoi Coratel MouanTa, KOTOpPER 32BERWAET HaLl JKMcK. ITD — BOCTIPOMIBENEHHE
CTYAMAHOH 3anuck 1947 roga, Mverno Torga, 9 wions, Bena OCYLlecTRABHE Ne-
reHfapHan 3anuce 23-ro xoHuepta Mouapta nog ynpasaeH1en A, [ayka, Wsgad-
Haf Ha 4=X MOHODOHKYECKHKE MRacTHHKaX T8 of/MuH. Ha B-# cTopone ¥ Geina
NoMeweda 3-1 YacTs CoHathl, 318Ck MHOM HEOBLIMHOID, HETDEAMUHOHHOID,
MHOID 38rajoK, O0HE W2 KOTOPLIX NYCTs OCTRETCH HepasrafaHHoR: Y10 xoTena
cHazate HOnvua, sakansMean Conary = Bonpek aETopckon pemapke: FF [ =
NPAHTHYECKM NONHLIM HEYEIHOBEHHEM — 0 pppp?

Takona 0guna W B MouapTe, M B LWyGepTe = nopBepKeHHan cBOBH yHEHIEH-
HOWR, 20TH W YECTO CHIOMHHYTHOR, N3PaNOKCENEHOA KOHUEMNLWH W 33/310WER Ham
3AragHu.

Mapuna fipoagosa
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MAPHWA IOAWHA s
BO3BPALLUEHHE YTPAHEHHOIO T 73,00

Bonbgranr AMageid MouapT (1756 —1791)
CaoHara Ans CRpMNKKY ¥ foprenvano ©a mawop, KV 377 (KV 374e)

1. Allegro 5.14
2. Thema: Andante = Var. |-vl 1012
3. Tempo di Menuetto 5.40

Deppyyyo By3oHU (1866 — 1924)
HoHUepTHoE Ay3TTHHO Nno Mouapry

Ana aeyx hoprennaHo Oa maxop, BV B 88 8.02
Bonwdranr AMageid MouapT (1756 —1791)
DIHTAZMA pe MUHOP, KV 397 (KV 385g) 5.20
DEHTAZMA [0 MUHOD, KV 475 9.56
Conata ans coprendado NE 14 no muHop, KV 457

1. Allegro 6.58
®paHy WyBepT (1797 - 1828)
Aucnpomt Mu-Gemons mamop, Op, 80 N2 2 4,08
AHcnpomt Ne-Gemones Mawop, Op. 142 N? 2 6.39
JucnpomT Na-Gemone mamop, Op. 90 N¢ 4 647
Bawye:

Bonbgranr Amagein MouapT (1756 = 1791)
Corata ana oprenmado NF 14 go muHop, KV 457
3. Molto allegro 4,01



Mapusa K0auHa, dopTenwaHo
MapuHa Kozonynoga, ckpunka ([1]-[Z])
lpuropwia Korax, ¢poptennano | ([Z])

PaHes He Mafasaslecy 2annoH (-}
Bnepabie myGankyetcs He CD (1)

Cryauidnpe sanuci: Mockea, 1951 r, (T3], 1965 r. (=), 1947 r. ()
3anuck ¢ KOHUERTE B Manom 3ane MockoBCKOR rocy1apCTBEEHHOR KOHCEPBETORHH
wm, MM, Hadwoscnoro 15 ausapa 1956 r ([E-10l)

3ankcH k3 colipakur locrenepagwodonna (EHED);
C MABCTHHEHY (PaMiazeTTREcT 78 of/MuH, MaTRHUa N° 014990 (E)

PECTADEUME W MBCTEDUHT: ENBHE Chiv
JAwnzaitd: Maxkcaw Hosnaneey
Wenomsisrenmssii npogiocen: EBrapin Naarokos

@ & @ 2020 MOCHDREKAR FOCYFARCTIEH ISR KONCEDNATIpER MW, M6, “Safuonckor
B Dpana aaiussn



Maria Yudina, cat Nelly and Borls Zalesky
Mapun 0auna, wowxka Hennw n Bopue 3aneckwi
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